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To my parents, for always letting me steal
from their bookshelf.

Thanks to my first reader, Kayla, for everything. Without you I would
waste all my time eating bowls of Lucky Charms while obsessing over
color variations in Photoshop. Thanks to my second reader and second
brain, Gavin. Thanks to Charlie Kochman and Judy Hansen for making
this book a reality. Thanks to Pam Notarantonio and Theresa Venezia
for their design expertise and putting up with my unconventional
formatting. Thanks to Pamela Paul, Nicholas Blechman, Matt Dorfman,
Lauren Christensen, Parul Sehgal, Gal Beckerman, and everyone
else at the New York Times Book Review—the back page has been a
wonderful canvas for my ideas. Thanks to Lou Ann Walker and the
rest of the Southampton Review for publishing my comics in the same
pages as Billy Collins. Thanks to everyone at the Kansas City Star
for taking an early chance on my comics and letting me misspell
onomatopoeia in every possible way. Thanks to all my cartooning
heroes—if you look closely, you can see their influence in every line.
And thanks to all the librarians at the Wichita Public Library and Derby
Public Library who continue to let me check out ridiculous amounts of
books with very little hassle.






| confess:

I'm in love with books.

I read in Social Situations.

[ will use anything as & bookmark.

I confuse fiction with reality.

[ am wanted for unpaid library fines.

[ steal books fram my children.

I like my realism wWith g little bit of magic.
I like to $niff old books.

I am searching for a miracle cure for writer's black.
I care about punctuation—a lot.

I will read +he classics ( someday),

I am writing The Greyt Americah Novel.

I carry & notekook with me at all +imes.

T write because I mugt.

I hope you con'+ mind me asking ...

cah I borrow a few books?






| EATE (o DROBIEAL

A DANGEROUS, UNSAVORY Tv\y AJGMN, YOU GOT |T.
ADDICTION HAS CONSUMED ; —
MY LIFE. CAN YOU GUESS 5o
WHAT w187 s LRI
THAT'S RIGHT: BOOKS. YARD SALE

UNFORTUNATELY, TEMPTATION |
HAS SET UP SHOP ON EVERY
(oRNER.

WHEN | PASS ONE OF THESE
PLACES, A DESPERATE VOUCE
GOES OFF [NSIDE MY HEAD:

NUTae
N sz
bl RPN . 7
35 D
/jp A
Wty VWA LIRS
GOLE - HATING
RETIREE

0F CoURSE, WHO HAS TIME To
FEAD NOWADAYS? |/LL NEVER 14
EVEN OPEN MOST OF THE BOOKS
| GET~ UNLESS | END yp AS

ONE O0F THESE PEOPLE :

CHIL) GENIUS| INMATE
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2/

PLOT twiIST | MOTH ATTACK.
WERLOAD -

: 1 VING .
| NEED TO SEEK WELP S0t | hrent

OTHERWISE, MY ADDLCTION
MAY PROVE T0 BE FATAL...

POP-UP BOOK RIVAL




THE Book 1 THE BOOK | THE BOOK You THE BOOK |
COULDN'T PUT COULDN’T GAVE ME BROVGHT To
DOWN Pick up THE BEACH
/l\ ﬂ (1 HAVEN'T READ
T YET- SoRRY!)

THE BOOK | THE ROOK \ || THE BOOK THAT [ THE Book |
TRIED SO HARD |[ SoMEHOW OWN || SAVED MY LIFE || LENT Yov
To LIKE THREE COPIES of ey
; ] )

{ | |

| \E
(cAN | HAVE
IT BACK?)

THE Book |
MISTOOK FOR
A HAT

u

THE BOOK I'm
DESPERATELY
TRYING To WRITE

S
N W

ALL THE Book's
THAT CHANGED
MY LIFE




_ STAGES of THE READER

5. BOOKS AS AN

UNBEARABLE
FRUSTRATION
4. BooksS AS A 2%
SUBSTITUTE wRnE 7. REDISCOV
FOR HUMAN g ol Regoks S
INTERACTION % :
3. BOOKS

AS AN

IDENTITY

8. HOARDING
Books

2. FALLING
IN LOVE WITH 9 PASSING
BoOkS BOOKS ON
TO THE NEXT

GENERAT|ON




MAY YOUR FU
DYSTOPIAN

MAY YoUR MYTHS BE

L
L —

GRISLY

A A YOUR POEMS BE /
SN /

MAY Your HEROES BE
TRAGIC




| THINK BUT WHAT THERE ARE 50

i‘m READY! [F | MAKE MANY OPTIONS... -
- THE WRONG ‘
cHolCET

%).f“sébufb cwar | —
 FoR SOMETHING {1 WHAT IE |
A REGRET IT

| BETTER?
FOREVER??

How DOES
ANYONE MAKE
THIS KIN) ¢F

DECISlon 7!

OH WELL,
HERE GoES-

. EACH OTHER. . [~




( WOULD NEVER JUDGE A THE SPINES, HOWEVER, ARE A

gooK BY (TS covER NFFE‘RENT sToRY
] ﬁ‘ i

rONCE REFRESHMENTS GAMES ARE
ARE SERVED.. PLAYED...
. é 2 B
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AND SONGS ARE | WiILL SLIP AND THERE, IN A
o, @ SUNG... AWAY. QUIET RoOM...
X €rep d :
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! ~ \
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[ WILL JUDGE YOU BY
YOUR  BOOK SHELF

f STYLISH BUT STUCk IN HIGHj
SHALLOW G ScHooL
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OBSESSIVELY
ORGANIZED

A TRUE READER!

BEYOND ALL HOPE.

: ZL\.

I HOPE .

How WAS
LORD OF
THE FLIES?

BookCASE

INSTALL A S€CRET7

»

HIRE A SHELF
CoNSULTANT

e NEEDS
('1 —~/ MoRE

PROVST.

CONVERT To |

E-PFookg

o
a¥%

:n-

| WON'T MIND..

ER INVITE ME
OVER AGAIN. 2

N )
L

I ASk oNLY ONE
THING:







[ OVERSTUFFED
CHAIR

MORNING

S BOOK SHOP
WINDOW

BUSINESS
LUNCH

SECRET LIBRARY
CORNER

LOVER'S |
EMBRACE
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MIGERDLS.® A,

HEAVY READING

ACCELERATED READING PROOFREADING
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STRAY BOOKS

WE FOUND ITON OUR  [[ 1T WAS A QUIET, RELIABLE| | wE DECIDED TO GET
DOORSTEP AND DECIDED COMPANION. ANOTHER.

TO TAKE |T IN.
) A 3

SOON OUR HOME WAS FILLED WITH THEY DEMANDED || KEPT uS UP
EVERY VAm ETY CONSTANT THROUGHOUT
‘ ATTENTION ... THE NIGHT...

REQUIRED AND OFTEN THEY CONSUMED OUR ENTIRE SCHEDULE...
FREQUENT WALKS.. MN)E A MESS . ok —UE WED TG d

! 0R 8 2 ARY
uTH Jerels I igef
00va E{le\.ﬁ (KSP e
pr Sl wo

el ]4;v £ eTRY IGLL-“”TEM
HE | 0 A 2
ooy | ffjit""‘ S |
c /

WE DECIDED TO SET THEM FREE
AMONG THE[R OWN KIND.




I WILL SPEND THE
SUMMER WITH MY
HeAp w A BooK

LISTEN To THE
RHYTHMS oF LANGUAGE

LET THE LIGHT
FAIL

DIVE DEEP INTO
A STORY

PERFECT My
READER'S TAN

BURN THROUGH
PAGE AFTER
beuc:ou\s PAGE.

LET THE WoRLD
PULL AGAINST ME

& uru. iq

REACH THE END.




SMALL BOOKS
WITH SHORT WORDS

FUTURE BOOKS
WITH NEW WORDS.

PICTURE BOOKS
WITH NO WORDS

| READ BOOKS ON
SUNNY AFTERNOONS
]

N

ON RAINY MoRNINGS
/ / /’ 17

il Bt
\ //, j/}/\///;//{
A T

ON SLEEPLESS

NIGHTS )

&

IN THE MIDDLE oF
CONVERSATIONS.

AS 0PPORTUNITIES TO
MEET NEW PEOPLE

AS DOORSTOPS,
PAPER WEIGHTS, AND

FLYSWATTERS.J
““Q_/’ - ‘e,v

AS LADDERS TO
NEW KNOWLEDGE

| WILL SEEK quT
NEW BoOKS

READ THE ONES
| HAVE (EVENTUALLY)

;

AND DREAM oF BOOKS
YET TO BE WRITTEN.







SOME POTENTIAL BOOKMARKS

grocery
e

Y -
”El‘ Gafo 12 ]
O
feather
f\‘, ahother
L= book

sheer
memorizatioh

yoursel-(-'




MY POEM

MY POEM WILL You (AN READ INTO IT
LET You CLOSE WHAT You WANT.
T0IT.

moST PEOPLE WoON'T
NOTICE MY POEM .

A FEW will
BE HAUNTED BY IT.

FINDING MEANING
\N THE SPACES
BETWEEN WORDS.




IF YoU ANALYZE
A POEM CLOSELY

YOu MAY DESTROY
IT.
i

IF You CRITICIZE
A POEM

BAD POEMI

IT WILL NOT
CHANGE TS WAYS.

-05-

A POEM FROM A
DISTANCE

COMPLETELY.

[ IF You APPROACH | it mAy eLUDEYou (| | IF YOU DISSECT BE PREPARED FOR

A POEM

WHAT YOU MIGHT
FIND (NSIDE.

IF YoU RETURN
TO A POEM

IF YOU MEMORIZE

YOU WILL NOTICE
IT WHEREVER YoU
GO.

IF YOU WANT Tg
UNDERSTAND A
POEM

THROW YQURSELF
INTO 17§ LANGUAGE,

hopR




ODE TO AN UNFINISHED BOOK "

| ADMIT, | PICKED You

UP WITH UNREALISTIC
EXPECTATIONS...

2\~

A

THE WAY I’D LooK ‘

READING You THROUGH
A COFFEE SHOP WINDOW.

THE HOURS I’D SPEND
POOLSIDE, LOST IN YOUR

HOW SMART I’p SOUND
DISCUSSING You AT
PARTIES.

BUT NOw HERE
WE SIT.

YOU oN THE END
TABLE.

| TRY To REASON THROUGH

MY  DILEMMA.
TO FINISH fNor T FINISH
-see how it |~ Mire free
OMS +me.
~ho READERS |- can start a
GUILT hew book!
bl g | =S W Fop
buwild “GRIT A 9'”«46
= won't be =
haunted by ot Who am T
FOREVER ying 1o impress?

IT DEVOLVES INTO A
POINTLESS PHILoSoPHIcAL

DEBATE.
($ THE IS THE
BooK Book
HALF- HALF -
FINISHED? | STARTED?

1S IT A SYmMBoL OF mY
INABILITY T0 FINISH ANYTHING ?

24



How WILL [T WILL WE | wiLL | FIND
END ? REKINDLE THE A PRACTICAL
FIRE OF OVR USE FoR Yoy?
MEETING ?

&

OR WILL WE SIT ENCIRCLED BY UNTIL ALL THAT's
MERE, UNMOVING... VINES oF LEFT s A

J INDECI SION... LAMINATED

& BOOKMARK.,

Ne! | WILL RETURN You To THE SHELF of
UNFINISHED o BOOKS,

INFINITE
1 JEST

i

UNTIL A NEW || FOoLISHLY HoPINg
BOOK CATCHES || THAT THIS TIME

\

, WE wiLlL
AND | PICK T COMPLETE EACH
| UP.. QTHER.







THE STORY COASTER
(2

¢1l

LENGTHY g , /4 \
el v A e
f RISING - Y, &
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ﬁﬁi"ﬁﬁb?i@ﬁ, ACT o ‘l ‘
FALLING
mn i§ ? 7/ o AC.TION
5
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Sl SPENDED vl N
EXP%SITION suoégguep e HERR‘NG \\ S
‘ % : r:'vﬁ JARR\NG )
I TWIST, <38
& . Q | /—»-—' -—,,__‘_-_--‘\ }.'

u |

TUNNEL OF UNRELIABLE
€ BADLY WRITTEN NARRATOR
LOVE
L

DENOUEMENT Rl

! -...

UNResoLvéo‘v @
G e ﬁ cRchL

REACTION &
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BEHIND EVERY GREAT NOVELIST IS...

CHILDHOOD

| MUST WRITE!

\a
K
& A

MOMENT OF

TRAUMA JOB SELF- DISCOVERY
N I MUST
\ / / WRITE
S | = g oo
’ ? - [ Lovep!
A I
< - "‘“ggm J,:x
EPISODE OF PATHOLOGICAL
DEBAUCHERY AMBITION

NEGLECTED
SPOUSE

PERSONAL

DEMONS

BORING HARD
WORK

28




THIS YEAR |
wiLL READ

&

2

MORE THAN ONE
Book AT A TIME.

| WILL FINALLY

READ THE CLASSICS

| WILL MEMOR|ZE
POETRY

AND PROCLAIM
IT TO THE WORLD.

A

. i

| WILL RECOGNIZE
UNRELIABLE
NARRATORS
&

THEM, FOOLISHLY.

AND FALL FOR

Rl "oﬁ%
R N
IN THE MEMoOIRS
oF OTHERS.
R
e
I WiILL REAY AND UNIVERSALLY.
DIVERSELY

I WILL REDIScoVER
CHILDREN'S BOOKS

AND MAYPRE EVEN
SHARE THEM
WITH mYy CHILDREN.

2

Bk

| WILL
JOURNEY FAR A |

OUTSIDE (!

MY SELF

]
WITHOUT LEAVING
MY CHAIR.
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oLD MONEY

NO MONEY
A

el &

NEW MONEY

HARD DPRUGS

THE CIRCUS

HARD LITERATURE |

To SETTLE THE

SCOREﬁ

BECAUSE | CAN
THINK ABOUT NOTHING
ELSE

==

To ALTER THE
NATURE OF TIME

To REVEAL
A GREATER TRUTH

30




STORY LINES

(AFTER KURT VONNEGUT)

- bIScoVERY of |

MINOTAUR
>

\ /[
v

/'\o""\

=2

MAN IN LABYRINTH

N

///‘/f/"//‘ |

L /7

a X

4

d,j' fi)de > foo

TALES OF A

S

MAN GETS STUCK
IN ESCALATOK

D

CONFESSIONS oF A

| DIARY oF AN AMNESIAC|  caicylus TEACHER | HUMAN CANNONBALL

7

| MISSED CONNECTIONS

‘ \)\
CHOOSE YOUR
OWN ADPVENTURE

<
7

| UNREQUITED LOVE

AvolD Your
OWN ADVENTURE

B

STAR-CROSSED
LOVERS

£

ACCEPT THE
RANDOMNESS oF THE
 UNIVERSE




& THE WRITER’S BLOCK

HAIKY
RISE
e=o" EOADNOD Y TowER
T 2 GDDUD/
{“, m{ -
Lt
oSl

RICk SHAW
oF RENOWN

PoLiCE

TAX| OF TENUQUS SEGWAY OF SELF-
O SUCCESS b < PUBLICATION
ls]fe :

L T ?-:'

OBELISK OF THE
UNSUNG EDITOR
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DEVICES _

RANDOM ANALOGY GENERATOR

e s e S\’

THE GREAT GOLDEN
HAMIMER OF RYPERBOLE

e ——

; I ADVANCE- ALERT
PERSONTFICATION PRESS L ALLITERATION ALARM

——

33







THEY WILL SCALE RIP RARE ’ AND D ISRUPT
THE DEWEY
pECIMAL SYSTEM.

THE STACKS BOOKS

|- THEY wiLL
| INVITE FRIENDS

| §ING THE

| 8 Fiecome

.

2\~

I

AND MAKE UNREASONABLE PEMANDS.

LA

FoRM NEW IbEAS &
AND OPINIONS

GOODNESS KNOWS
WE HAVE PLENTY

OF THOSE
ALREADY.

AND GROW UP TO WRITE
BoOkS OF THEIR owN!
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THE ROOF
EVERYONE (S
REAPING

THE BOOKE No
ONE S READING

¢

_' | 74T,

WORLD's LARGEST
COFFEE-TABLE
® BoOK

WORLD'S SMALLEST
POETRY BOOK

THE ROOK |
SHOULD HAVE READ
IN HIGH SCHOOL

f

HELPFUL
JELF-HELP Book

| (LLUMINATED
MAVUSCRIPT

MY FIRST
AUPI0 BOOK

EXTREMELY
RARE PRook

r

[ Box seT of my

FAVORITE AUTHOR

"-

1SS
R

-
f

e




THE DUST JACKET
IS YELLOWED.

THERE ARE SCRIBBLES
IN THE MARGINS.

THE SPINE IS SOFT
AND CRACKED.

THE REST
IS FALLING APART

HELD TOGETHER
C_oNyBY
“¥ MEMORIES,

| FINALLY BOUGHT
A NEW Copy.

37

SO THE CYCLE
BEGINS ANEW.




_BAN THIS BOOK.

IT CONTAINS
GRATUITOUS VIOLENCE
J

UNREALISTIC SEX

AND SUBLIMINAL
SATANISM.

IT WILL TERRIFY
OUR CHILDREN

INCITE TEEN
REBELLION

AND KEEP COLLEGE
STUDENTS FROM
THEIR STUDIES.

LA~

=

!d -y
Sh\di
N P Y

PROFANITY
EXCESSIVE
ADVERBS

SEMICOLONS

ANNOYING
bUST JACKET

“menra,.

UNBEARABLE
TYPEFACE

MAGICAL
REALISM
PUNS

RISk OF
PAPER CUTS

SO PROTEST THE
PUBLIC SCHOOLS

STAGE SIT-INS AT
BOOKSTORES

= - "‘.

——n

( I'i\_ﬂ 2001
0 JiYaviliney

PILLAGE YouRrR
LocAL LIBRARY

BURN EVERY LAST
coPyY.

WHATEVER YOU Do,
DON'T READ IT!

YOU MIGHT
ACTUALLY £NJOY 1T,







| steal books
from my

children,



The weather is boring.

|

The colors are dull. None of the animalg
cah talk.

I+ tries way too hard
to rhyme.

%
&

e I

S Ty almost

There is no satisfying
' as if...

ending.
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REQUIRED SUMMER READING

THE CATCHER
IN THE RYE

[/] CAT’S
{CRADLE

THE SOUND
AND THE FURY

EXPECTATIONS

“
'

THEQLDMAN [| cRimME AND || A WRINKLE
ANDTHESEA || PUNISHMENT || 1\ TIME




ADVOCACY for ANIMALS
IGNORED by CHILDREN'S BOOKS

WE NEED MORE
NARWHALS!

P already

enough
elephants

CAN WE

GET A §
(0UPLE Y
[ASSUWARIES?

please no more

go away, guraﬂ‘eg_

penguins.
e T PUWER i
22 || et | 1) ‘
“‘”“ < TR
O
SHOW US SOME | —
SALAVAIRS) || <oun wit
R ogs.

URCHINS!




Portrait of a Farent Reading

(AFTER GLUYAS WILLIAMS)




MIRRORS

_ WINDOWS

SLIDING GLASS

STEPPING- ANCHORS
j\\\ STONES - 8 =

& Eescare

HATCHE

|

QUIET &
CORNERS'_J}‘

]

(AFTER RUDINE SIMS BISHOP)




THE CANNON OF LITERATURE

ACADEMICS IN IVORY
TOWERS ? <

OR HAS THE CANNON
SUNK |NTO IRRELEVANCE?




So LET'S

RE

EXPLORE ALTERNATIVE
PESIGNS.

THE EASTERN THE RAY GUN |
CANNON of GENRE
oS Hil-

/n
THE SLINGSHOT of|| OPRAR'S Book
UNSUNG VOICES cLUB

v\“ﬁ .

AND LOAD THE cANNON
ONE BOOK AT A TIME
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"MAN vs. SOCIETY

o

MAN vs. SELE

W,

MAN vs. MAN

49

MAN vs REALITY

Sna

MAN vs. AUTHOR

\




HARUKI MURAKAMI

UNEXPECTED AT owd Jazz | URBAN | SUPERNAT
PHONE CALL ruze:uc:_t;E ENNUL POWERS

T CHIP KIDD
COVER
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THE O

RIGINAL MANUSCRIPTS

SOBRIETY MYSTERY || RELIGIoUS || SHoose Your
MEMOIR NOVEL TEXT OWN ADVENTURE
'm’é @ r—ﬁ—%p
]
2| e—= || <2 :
@ =
DIGITAL SKYWRITER || ANTI-CAPITALIST [| STEAMPUNK
DES‘;EL’;DE;‘LCPE AUTOBIOGRAPHY ||~ MANIFESTO NOVELLA

ES

POLITICAL
EXPOSE

ABRIDGED
CLASS|C

<
<

4§i
ot o
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£ RAYS

/"1 HAVE No IDEAS,
[ TLL NEVER WRITE ‘\
| ANYTHING. GODS of |
| LITERATURE, SEND

\ ME A RAY OF HOPE. j

AT

/ RAYMOND mkvgz ?n \
\ - RAYMOND CHANDLERM &
\_RAY BRADBURY?! /

TN

mcf

70 THREE RA\IS,WHERE \\
CANI FIND INSPlRATION?/

7‘%3“ SAWMILL,
Af \IN THE RA'N)
f

( AN EXOTIC |
Uil | GHTCLUB )

7/ [THE VERY\ \
{ MOON ANp
\_STARS! /

/70 THREE RAYS, WHAT IS '“\q
\ MOST IMPORTANT N WRmua?

@BREV IT\D
I (SNAPPY DIALOGUE)
\\

( 'Bt(: IMPORTANT

IDEASl

( "0 THREE RAYS WHAT \
\SHOULD_I wmre ABOUT?’

/_/”MAN N ATRUCK
[ _BYA RWER.

TR T

/ A coMPUTERl\
\THAT C-AN‘ER—Y)!

1

/0 THREE RAYS, HOW |
\ CAN I REPAY YOU? J

"THIS MONTH'S |
RENT.

L\

" WELL*AGED ,

/A RoCK

QROM MARS! )

[
|

\
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FAHRENHETT 331

One night they came for They tried to destroy them.
our books. e am

? 1

But our books were even
better warm.




TS 15 A WoRK OF STME DATES AND FACTS FAVE PEEN ALTERED
}Irssrékml FICTION 10 MAKE THEM MORE AWESOME. .

NG
ACES

x

, Lo

THIS 1§ A WORK 0F ANY RESEMBLANCE TO PERSONS, PLACES, O EVENTS
SCIENCE F|U|gN 0N EARTH 1S PURELY COINCIDENTAL.

[ TS 154 WORK 0% ALL REFERENCES TO ‘PUBERTY” HAVE BEEN
YOUNG ADULT FICTION; RERLACED WU “LYCANTHROPY”

THIS 1§ A WORY OF
ROMANTIC FICTION.

oA
of
Love
KA |
(R T,

THIS 15 A NORK OF NOTHING 1S SURE T0 EX(ST OUTSIDE OF
PHILOSOPAICAL FICTION. THE AUTHOR'S MIND. 45

y CAN YU ALKNOAEDG

g i TRE REALITY oF

£ ﬂ
@ —“—I -

— A s |

[T 5 A woRk o8 SOME NAMES HAVE PEEN CHANGED TO PROTECT THE DEAD.
SOME NAMES HAVE BEEN KEPT T0 INFURIATE THE LivNG,

AUTOBIOGRAPHICAL FICTION.

WHAT
TEALLY
WENT
Do

MY
w_j '
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_ SUORI STRVCTURES

MURDER MYSTERY MANSION

AQUEDUCT OF INDECIPHERABLE
ALLEGORY







your reassurin9
presence




FORWARD

MELT

FLIP
BACKWARD
\\  STRETCH BOOKWORAY |
Y m o If w g
P p
CORL UP
& 4 Book DRoP

v | b’ow

(AFTER REMY CHARLIP)
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IN  RHYmING CoUPLETS!

ORGANIZED
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THE THE FUTURE

WE ARE TIRED OF READING
ON SCREENS.

1.

Tt was 3
davk and
Stavmy night,

THEY HURT OUR EYES AND
REQUIKE SPECIAL GLASSES.

WE ALWAYS BREAK THEM
WHILE RIDING MOVING
SIDEWALKS.

1T’ TIME TO REDESIGN
OUR READING DEVICES.

FROM LINE

10 LINE @
P
o

LETS START BY MAKING
THEM MORE INTERACTIVE.

SCAN EYES

GRASE
“| AND
ROTATE
= T0 READ
= MORE

THEIR WEIGHT SHOULD BE
PROPORTIONAL TO THE AMOUNT
OF INFORMATION INSIDE.

KNOWLEDGE

WEIGHT

T W Vi

WE'LL USE NON-GLOWING
TYPE ENCASED IN A PROTECTIVE
LAYER OF wooD PULP.

NO NEED FOR
SPECIAL GLASSES
LESS j

EVESTRAIN] 1
& ' :

THE NEW READING DEVICES
SHOULD WAVE A DUAL FUNCTION:
HOME DECORATION.

DIFFICULT.
@ {FFICULT

60

0F COURSE, THEY May
MAKE JETPACK TRAVEL




SATIRICAL

" FINISH ME,
1 DARE You. /

FORGOTTEN
NOVEL

WHO READS
NOVELS ANYWAY?

CRime geeng DO NOT
ﬂm

61



bUST JACKET || T LE || Too MuCH
ALLERGY ) TV

COMFORTABLE ] BOOKMARK
CAT TRIEF

we!

BROKEN READING PAPER CUT
CHAR PHOBIA

BANNED FRoM OVERWHELMED BY INFINITE
THE LIBRARY PoSSIBILITY ﬂ

62




BEAT POET |
BANDSTAND







PuT PAPER (BLANK)
To PENCIL (SHARP),

TRY To MAKE SPARKS.

IF BY MORNING,

You END UP CHARRED -
. f ;E 4

DON'T GIVE UP-
WRITING'S HARD.

65




A WAS ABSENT.

it

G-

B WAS Too BoLp
T0 BUDGE.

C WAS CcolLED
TIGHT.

D was seAsoNALLY
DEPRESSED.

. WAS ENTIRELY
100 (| E CCENTRIC

F Forcot wHicH
WAY TO FACE.

H wAsS HELL-BENT
ON ITS OWN
PESTRUCTION.

J

J JUMPED oFF
THE PAGE.

K WAS IN A CRISIS.

AM | UNNECESSARY?

(]

LMNOP kepr
GETTING LUMPED
TOGETHER,
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Q) QUESTIONED 1TS
owN EXISTENCE.

g 9
??'??

R wAs No LONGER
RELEVANT.

[ S was
OVER-SERIFED.

i WAS MUCH Too
TALL

HAD IMPAI
V A?}lSION.REb

NO, I'M
DOUBLE-U.

X-ED \TSELF
ouT.

Y YEARNED TO
BRANCH OUT.

Z WAs Too LAZY
To FORM A WORD.

Zzzz

1




Mundfulmeas

FULL cuP

EMPTY PAGE

|

FOURTH CUP |

S

Nor?

FULL PAGE

NO MOON

EMPTY CUP

PAGE

NEVERMIND

‘f'.

EMPTY Room

[
y OPEN SKY




THE SPECTER orF FAILURE

r_'IT HAUNTS ME _ ] WAKES ME IN
WHILE | WoRk - - THE MIDDLE OF THE
NIGHT .

You THINE
YoU'RE A
WRITER?

YoU'RE WASTING
Your TIME

e

| TRY To OUTRACE IT

Yov'tL
NEvER
ESCAPE ME

IT MULTIPLIES.

YouR
WORLS APE

 WORTHLESS GIVE UP! GIVE vp!

.

@ U
Y

S0 FROM Now ON,  BEcAyusE wirHouT | How coulb | CHASE

I'M  EMBRACING ITS DARK AR VSS- THE  LUMINOUS ?
FAILURE.




BLANK VERSE

©

£

BEAT POET

Iod

CONFESS|ONAL
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THICK BOOK
AwWARD

—

MEDAL OF
GRAMMAR

FIRST NOVEL
ENCOURAGEMENT
STICKERS

UNPUBLISHED
AUTHOR PI1ZZA
FARTY

(S —

FORMERLY
PRECOCIOUS

WRITER ISSUE

UNNECESSARY
PUNCTUATION
RIBBON

SELF - PROCLAIMED
GENIUS GRANT

Ll

LOVECRAFT
PRIZE FOR
ZOMBIE FICTION

EPIC TRILOGY
COMPLETION

TALIS MAN

OVERINFLATED

AMBITION
BALLOON

CERTIFICATE
OF AUTHENTICITY

TROPHY
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Proofreader’s Marks

\/0 DQI'E"I‘Q
@D  Getin italics

Set in Ltaly
Jo

P‘I"e'FeT‘abl\]' i Rome
kel
o

@ Wrohg font
@ HOTT‘{HY wrong {:on't’

L Ant problem

Insert ellipsis

Insert cyclopsis

A
v

Cf r(Gooal Sr‘ie;?! "

Insert colon

/A Add mustache

And a Stetson hat

~>  Curl mustache
Vv~ Flying mustache |

)

U A More drama

@@ More hyphosis

FE Insert space
== Write faster

Kjo| Got bored, played
¥ tic-tac- toe

d
<
'\I\IO %Orhad 0
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(]

le

| hﬂrrﬂr
[ Story




ltis ing tor.
g’othe m

n a voice with
| BROUGHT A AND STARTED
o0k OUTSIDE mg' READING.

©WHEN | WOKE UP
 THESUINWAS
T SERNG










ddventures of the dmpersand

' r
Two LETTERS MET || FELL IN LOVE—' AND AMPERSAN D
v [ 4 WAS BORN.

| 4
22, &ES}

GROWING UP, HE NEVER FIT ][ as A TEEN, HE REBELLED
A W Vou ARE MOT
WoRD 0RA ) © GO'N(' vt
LeTtER® LIKE THAT |
X‘ %z
w& ”
HE TRIED REINVENTING BEFORE JOINING
HIMSELF MANY TIMES THE coRPORATE

&i YEEHAWI WORLD.

BUT EVERY MERGER HE WORKED ON — NEED
COUNTRY () WESTERN p
stioN W/ GARANKEL

ROMEQ JULIET
THELMA LOUISE
PEACE, LOVE UNDERSTANDING ~ EveNTuALLY

BROKE APART.

78




e

HE FELL IN LOVE

¢ e

BUT SHE MET SOMEONE ELSE IN A BAR. |

AMPERSAND JOINED A GANG OF THORNY cHARACTERS.

7 &

STILL HE FELT
ouT oF PLACE.

—

THEN ONE DAY A BULLET
NEARLY ENDED HIS LIFE.

p

WORKING IN THE
FAMILY BUSINESS
BY DAY

P

o

AMPERSAND
ESCAPED HIS
NEGATIVE {Rpeididcis

AND AS A CAPED CONTUNCT|ON
BY NIGHT.

79







TRAGIC FLAW

, ’ oA ;
9 0% @ e @

MISTAKEN
IDENTITY

- 7 Nt

MY LovE, MY LOVE,
w e 7
A DONUT FoR

MY LOVE !

[RONIC
VILLAIN

COMEDIC
RESOLUTION

ALY

81




nmNK. THEREFORE
um A Pla.




PIG LATIN REDUX




THE COLLECTED ( THE SELECTEDjFTHE REJECTED
POEMS POEMS POEMS

"AFFECTED
POEMS” 27 _

-]

THE DEJECTED | [/ THE DEFLECTED || THE DETECTED
POEMS POEMS FOENS

THE CORRECTED
POEMS

THE PERFECTED
POEMS




Let the rain
Surprise you,

Let the rain wash away
your distractions.

Let the rain fall on your
heels like quicksilver.

your sense of fashion.

Let the rain challenge |

The rain demands
expressive dance.

The rain plays
rhythmic trance music.

The Rin brit}gs poets
and earthworms.

The rain paints in
drunken watercolors .

I love the rain,




| VE ARE THE INTROVERTS.

PLACES OF PLACES OF || OUTSIDE IN INSIDE OUR
ART NATURE OWN BRAINS

YOU CAN
OFTEN
FIND US
IN OUR
NATURAL
HABITATS.

PERHAPS YOU

WILL RECOGNIZE

THESE FAMOUS
INTROVERTS

MICHAEL JACKSON

THE LONE WOLF ?

4 ff._!

ANIMAL
BEST
DESCRIBES
us?

NO!
IT 1§ THE

MO NK
SEAL.

M e

GAME NlGHTT

50 FORGET
WHAT
YOU'vE
HEARD.
INTROVERTS
KNOW
HOW ToO
PARTY.

|




VORACI0US

2
oy

LT

INDECISIVE

UNDERPREPARED

87




DAY JOBS OF THE POETS

WILLIAM CARLOS
WILLIAMS,
PEDIATRICIAN

WALLACE STEVENS, | { CHARLES BUKOWSKI,

INSURANCE GRUNTL
SALESMAN DlASM.iLlA}AtﬁJ 2

HERMAN MELVILLE, | [ PHILIP LARKIN, || ROBERT FROST,
ASPIRING PUBLIC FAILED
HARPOONER LIBRARIAN AGRARIAN

Il K

‘ | A//:"
JACK KEROUAC, || pABLO NERUDA, || EMILY DICKINSON,
RAILROAD woRK DIPLOMAT KEEPER OF CATS
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THE NATIONAL DEPARTMENT o POETRY

§7 poET
[ LAUREATE

] o
PRIME 5
MINSTER
of METAPHOR

: - ' AMBASSADOR
AT LT L] T0 AMBIGUITY

i ﬁ@ﬂmm

-_,,,, 0 f;:'; OF SYNESTHESIA

FIGURES OF SPEECH

SE(RETARY oF ﬁ
SECRETARY £ SYNECDOCHE _

of SIM\LE 7

JOINT CHIEFS OF

CACOPHONY L
“\“‘“ﬁ ﬁﬂ <
\\
o ¥
MHEADQUARTERS

", PALINDRONES » OF HAIkY

WM L] o
‘ L]
W'UZU &

e .

AIR AND SPACE
MAGERY - ADMINJSTRATION
INDUSTRIAL i )

| RMYMING SERVICE |

ABAR

EE CUMMINGS SOCIETY a4
T0 (VERTHROW SYNTAX m







EUREKA |

HAVE DISCOVERED
\T, FINALLY.

_.mqg

1 o

G

.

S~

THE CURE FfoR

WRITER'S BLOCK IS..

l

WRITING.

A

Lo
Sul;

P




ALL T NEED
[0 WRIE

=
A ROOM WITH AVIEW

=

|
’T\lo OTHER WORK To o

]

S

P—

o
A CHILDPROOF Lock A TICKING CLOCK

—
NATURAL LIGHT

A CHAIR THAT FITS
JUST RIGHT

OR INTERNAL MOTIVATION. @
. —




PERFORMANCE - ENHANCING DRUGS e WRITER]

SPANISH WINE LSD FOR CORRECTION FLUID
FOR RELAXATION CRAZY VISIONS FOR REVISIONS




ACTIVE WRITING

PASSIVE WRITING

CONSTRAINED
WRITING

FLOWERY
WRITING

EXPERIMENTAL

WRITING

FIGURATIVE
WRITING

FRAGMENTED
WRITING

PERSUASIVE
WRITING

START WRINNG "\ °
START wRiTING, B
FTART WRiTiNG,

JTART WRiTing, ) B
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First LINES

ol RESEARCH

BREAKFAST

S5, | | NTERNET

EMAILS

2 i

UNANSWERED | Trg \/

PROCRASTINA'I'E




STOCK
CHARACTER

DEVELOPING
CHARACTER

WELL- DRAWN |
CHARACTER

&l

it

DYNAMIC CHARACTER

96




ROUND
CHARACTER

FLAT
CHARACTER

T
it
shasppd=—t"

SYMPATHETIC
CHARACTER

SYMBOLIC
CHARACTER




HOW TO MAKE WRIT

THE ENVISION THE INSPIRE THE CREATE

1]

=

THE REFUSE

We are very
sorry to

inform you...




BLOCKED

0

[ UH-0M.

¢ o
M AN

o .

(—‘ NO GETTING AROUND
\ THIS oNE.

T o

//\/ N O\
.' rr's NOT BUDG!NG
S T et

4

(

\ o

MAYBE | CAN 60

THROUGH (T !
_J_‘____/\h At

S am

(waLLl -
EVER GET
\OVER n'7
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SR WRITERS STYLE GUIDE

[ﬁ OMI|T THE NEEDLESS. PREFER THE ACTIVE
é& TO THE PASSIVE.

AVOID STYLES THAT ARE
LpOSE, INDEFINITE,  OR COLLOQUIAL,




DON'T BE Too FANCY. BUT TAKE NO SHORTCUTS.

AvolD AWKWARD
CONSTRUCTIONS.

STRIP DOWN
To ESSENTIALS.







THE WRITERS RETREAT

79 s-‘J.
ASPIRATION  ERIO ¥ wi-Fl
TOWER | & HOT SPOT

7

THESAURUS

12

INSPIRATION
oVERLoOK
&Y

CLASSICS
LIBRARY

FURNACE

cofPY I
ROOM [~

FOUNTAIN of -
{| “rrecociTY ;

e~ 0A7

~

DESPERATION
DRoP ->

' 1 : 0 coMMERCIAL
‘“-"'?‘;‘M | CAVEoF SUCCESS
To0 THE MUS RECLUSIVE o) FALLOUT SHELTER

CLICHE

LT ‘if ISLAND
o Tt

MAGICAL REALIST PIER

103




FIRST PERSON

| AM WRITING
A NOVEL.

—

THIRD PERSON

SUDDENLY, SHE WAS
STRUCLK BY INSPIRATION!

OMNISCIENT

[ 1 AM A

LITERATURE!

Gob oF




TRUTH
TELLER

BIRD-
WATCHER

[ LANGUAGE
CONNOISS EUR

IMAGINARY-
FRIEND MAKER

z i
.
3

B

THIEF T

PROFESSIONA L
PROCRASTINATOR




ONE PAGE AT A TIME

REACHING
UNTOLD HEIGHTS
ofF EXPRESS|ON !

SMOG =X=,
VISORY ? FRUSTRATED 2 IS ]75
AVRERs) WRITER.
-.:.‘ -
v @/ / i <= N ~
| o




—

Impressive at a but considered eccentric
young age among adults.

A simple, solitary in which time slows
pursuit to reveal small moments.
b d
by 4
o
¥
Full of exhiiara+in3 With attempts at simile

sounds and images.

rw:-iﬁns & poem is not like Writing a poem is like
riding 2 bicycle, riding a bicycle while
v @ writing & poem.

Each time
it must pe
learned anew.

107




|\F YOU ARE
WRITING FoR THE
APPROVAL oOf
OTHERS. ..

GooD LUCK.

\\
3
‘_‘éj}’

v

i

ALL THE
ACCOLADES IN
THE WORLD...

WILL NEVER
BE ENOUGH.

SO SToOP
CHASING
RECOGN IT|ON.

AND START
WRITING For
YOURSELF

\AGAIN




NEW LINES

R anth o tightrope of Jongusge

S
oﬁfﬂ%fﬂﬂ,m corvmand. wntil

iy e s 0. e R

pyls WW




BAD POEMS

FEELINGS
WITHOUT
WORDS

110

MISUNDERSTOOD
SONG LYRICS

YOURSELF.




THIS IS THE PERFECT
Book Yau WILL
NEVER WRITE.

THIS IS THE
PERFECT RACE
You WILL NEVER

RUN.

THIS IS THE PERFECT
IDEA THAT WILL
NEVER STRIKE.

Q

THIS IS TRE PERFECT
PERSON Yoy WILL
NEVER BECOME.

THIS IS THE
PERFECT PAINTING
You WiLL NEVER MAKE.

THIS IS THE
PERRECT SoNG You
WILL NEVER HUM.

THIS IS THE
PEREFECT MOUNTAIN
YoU WILL NEVER

cLIMB.

THIS IS THE
PERFECT CAKE You
wiLL NEVER BAKE.

THIS |S THE
PERFECT SOLULTION
You WILL NEVER
FIND.

THIS 1S PERFECTION:

-

V--K‘- *#_
x5
¥ 9 %
X

-#'*-*

IT DOESN’T EXIST

TIME 10 DESTROY
PERFECT...

AND GET
SOMETHING ONE,

=Y
@ .
¥ *
Tk
o
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WHY WE WR

TE

foR DEEP
INTROSPECTION

W= TN

7

]

EE

=

—

=l

RECLUSIVE
CoNDITIONS

CAFFEINE - FUELED
CREATION

UNCHARTED PILES oF
..  DIRECTIONS REJECTION
=
<7
e»
C’@E%
S
@ﬁ
g A
Flo,
& S
h
QuIXoTIC MIDNIGHT
AMBITIONS REV]SIONS

ol

%

THE READER'S
ELATION

)

AND FRE@UENT_-‘
FLIGHTS of
IMAGINATION




w0 LITTLE

A A Y .
‘ b
i =
- 2\
=
—

JUST RIGHT
N0g0o !
f-‘.:"‘l

\ - \

Too MUCH
THIS 1S AMAZING !

Tod LITTLE
THIS s AWFUL .

JUST RIGH

THIS 1S AWFUL.
HOW cAp |
MAKE IT
BETTER?







WRITING EXERCISES

CLEAR A SPACE.

SIT IN SOLITUDE.

IMITATE YOUR ’
PREDECESSORS.

< g

STRETCH BEYOND
THEM .

STRENGTHEN |
YOUR VOICE.

O




EMPLOY NEW |
DEVICES.

FIND  YOuR
RHYTHM .

A7
a? i
—

ELEVATE YouR EXPLORE UNUSUAL
DIcTION. F’ ORMFS
EXHAUST YOUR OVERFLOW
INNER RESOURCES. ( | WITH LANGUAGE.




\ coULD bo
THIS !

REVISING

I‘'m REDOING
0 THIS. ;

0 (cAN | DO
Yol THIS AGAIN?
i _ '

=
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HOLE LP IN INVENT A REFUSE To
YOUR RooM| PSEUDONYM TWEET

T N,
i £
; H
f 4
g - e
—ms - ‘
1Y\l
e\ Sl
; |
[ =

/ P

WEAR BURY HOLD MYSTER[|OUS
RIDICULOVS UNPUBLISHED BOOK SIGNNGS
DISGUISES PRIZES WRITING '

S50 -

DESTROY ALL LIVE ENTIRELY PUBLISH A PERFECT REFUSE To

AUTHOR PICTURES|| N YOUR FICTION BOOK, BELOVED WRITE A
BY COUNTLESS SEQUEL.
PEOPLE 2

119




'GREAT ASPIRATIONS

BEHOLD' ALL THE
CLASSIC WORKS
of LITERATURE
EVER CREATED.

wHo DARES
To APPROACH
THE CANON?

AN \NTREPID
READER?

A DISTINGUISHED
scHOLAR oF
LETTERS ?

} A CRITIC PAYING
HER RESPECTS_?

NoT ANOTHER ASPIRING
WRITER !




PERHAPS SHE \GNORED PERHAPS SHE IS |
THE SIGNS. AFFECTED BY THE ALTITUDE,

FALLING
Ro(kS

WHAT [F THE BoOK || whAT IF 1T || WHAT IF IT

ATTRACTS Too DISPLACES ANOTHER (} cAuSES THE
MUch ATTENTION? cLASSIc? CANON TO
COLLAPSE ?

b o]
LA
f:‘ii

{rA)
e o)

WELL, LET’s SEE HowW LoNG
IT STAYS UP HERE.

LOOK, A NEW
CLASSIC

Hels

WAL

121




ODE TO LOST PENS

To ALL THE dropPED FROM /([ DROWNED AT
FELT-TIPS, GELS, || MY POCKETS LAUNDROMATS
FOUNTAINS, AND =

BALLPOINTS |

e — 7 )
= ’\ -
) e
] L
[

WEDGED BETWEEN
coUCH CUSHIONS

STRANDED ON
STREETS

MISTAKEN FOR

FALLEN INTO THE
ABYSS

SToLEN BY
CLEVER MICE

-

NEVER To ToUCH |
A PAGE

T {

|

— NN SN
W et e

MAY YoU RETURN
To ME ol

=

ON SOME
UNFAMILIAR
SIDEWA LK
A

| AT THE MOMENT
| NEED YOU MoST

122




| THINK,
THEREFORE |
AM.

| THINK,
THEREFORE |
OVERTHINK,

% ¥

| THINK
MYSELF IN
CIRCLES.

| THINK,
THERE FORE
SOMEDAY |
WON'T.

| TEND TO
THINK THE
WORST.

| THINK,
THEREFORE |
READ.

| RETHINK,
THEREFORE |
WRITE.

| WRITE,
THERE FORE
I AM.




THE END OF A SENTENCE
Is A PAUSE.

: saicﬁ%

| THE END OF A PAGE 1S

THE END OF A CHAPTER
IS A CLIFF-HANGER.

THE END OF A CHARACTER
IS... . MURDER?

'adb

vﬁi

THE END OF A SERIES
IS SADNESS.

FAREWELL, FRIENDS.

THE END OF A BAD
Book IS SLUMBER,

7, 1S SILENCE.

> THE END OF A POEM |




INDEX

I'm in love with books.
7: I Have a Problem
8: My Bookshelf
9: Stages of the Reader
10: A Reader’s Blessing
11: Commitment Phobia
12: Other People’s Bookshelves

I read in Social Situations.

15: Perfect Reading Spots
16: Reading Is Dangerous
17: Stray Books

18: Stuck in a Book

19: A Reader’s Manifesto

I will use anything as @ bookmark.

21: Some Potential Bookmarks
22: My Poem

23: Understanding Poetry

24: Ode to an Unfinished Book

I confuse fiction with reality.
27: The Story Coaster
28: Behind Every Great Novelist
843
29: Reading Goals
30: Choose Your Own Memoir
31: Story Lines
32: The Writer’s Block
33: Literary Devices

I am wanted for unpaid library fines.

35: Please Do Not Leave Children
Unattended in the Library

36: My Holiday Wish List
37: The Beloved Book
38: Ban This Book

39: The Library

I steal books from my children.
41. The Very Bad Picture Book
42: Required Summer Reading
43: Advocacy for Animals [gnored

by Children’s Books
44: Portrait of a Parent Reading
45: Books Are . ..
46: The Cannon of Literature

I like my realism with g little
bit of magic.

49: Conflict in Literature

50: Haruki Murakami Bingo

51: The Original Manuscripts

52: The Three Rays

53: Fahrenheit 351

54: This [s a Work of Historical Fiction

55: Story Structures

I ke +o sniff old boaks.

57: When You Are Gone

58: Dances with Books

59: Bookshelf Organization for the
Obsessive-Compulsive

60: The Book of the Future

61: The Many Faces of the Novel

62: Reader’s Block

63: The Book Fair



I am searching {or & miracle
cure for writer's block.

65: Advice to Writers

66: The Troubled Typeface

68: Mindfulness

69: The Specter of Failure

70: Poetic Justice

71: Literary Consolation Prizes

] care about punctuation—a lot.

73: Proofreader’s Marks

74: Horror Story

75: Summer Night

76: Characters & Punctuation

78: Adventures of the Ampersand

I will read +he classicg ( someday).

81: The Ingredients of Shakespeare

82: Pig Latin

83: Pig Latin Redux

84: A Book of Poems

85: Unexpected Rain Song

86: We Are the Introverts

87: Types of Readers

88: Day Jobs of the Poets

89: The National Department of Poetry

I am Wr('finﬂ The Great American
Novel.
91: The Cure for Writer’s Block
92: All T Need to Write
93: Performance-Enhancing Drugs
for Writers

94: Styles of Writing

95: A Writer’s Routine

96: Character Development

98: How to Make Write

99: Blocked

100: Strunk and White’s Writers’
Style Guide

I carry & notekook with me
at all +imeg,

103: The Writers’ Retreat

104: Types of Narrators

105: Pen Names

106: One Page at a Time

107: Writing a Poem Is Like Riding
a Bicycle

108: Enough

109: New Lines

110: What to Put in Your Notebook

111: Perfect

T write because I mugt.

113: Why We Write

114: A Writer’s Hierarchy of Needs

115: Can You Spot the Difference?

116: Writing Exercises

118: The Nine R’s

119: How to Become a Literary Recluse
120: Great Agpirations

122: Ode to Lost Pens

123: Cogito Ergo Sum

124: The End


















Praise for The Shape of Ideas

R T T e A B

;;‘5 P 2 e T o Y A R | i e e e =

““What do ideas look like? Where do they come from? . . . Surprisingly, Snider’s beautifully composed
cartoons have cogent answers to those questions—or if they don’t, he’s at least an urgent asker. He’s
created something unique: a synthesis of comics, philosophy, and poetry: a thoughtful new way of

packaging eternal ideas in cartoon boxes.” —Los Angeles Review of Books

“The tongue-in-cheek wit and self-deprecating style make this a pleasant introduction

to the joy and frustration of making any kind of art, and the beautifully designed

presentation—with a charming die-cut cover—is a fine proof of concept.”
—Publishers Weekly

“Grant Snider’s The Shape of Ideus is a creative kaleidoscope of humor, insight, and truth. An inventive
window into the creative experience filled with hope and encouragement for daydreamers and
doodlers, sketchers and scribblers, inventors, explorers, and spinners of yarns.” —Clare Vanderpool,
Newbery Medal winner for Moon Over Manifest and the Printz Honor for Navigating Early

It’s no secret, but we are judged by our bookshelves. We learn to read at an early age, and as we
grow older we shed our beloved books for new ones. But some of us surround ourselves with books.
We collect them, decorate with them, are inspired by them, and treat our books as sacred objects. In
I Will Judge You by Your Bookshelf, a lighthearted collection of one- and two-page comics, writer/
artist Grant Snider explores bookishness in all its forms—the perfect gift for bookworms of all ages.

Kansas City Star, the New York Times, and the New Yorker, as well as the anthology The Best American |
Comics. He is the creator of Incidental Comics and the author/illustrator of The Shape of Ideas, The
Shape of Ideas Sketchbook, and the picture book What Color Is Night? Snider lives in Wichita, Kansas, |

with his wife and their four children. Follow him online at incidentalcomics.com and @grantdraws. |
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